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Z25-No.1 Porcelain-No.1 / 55X 69cm / /K& i&%G4HLA Ink and Color on Paper / 2015



About Shen Qin

In 1980, when I was still in high school I got to know Shen Qin, I was learning to paint, and I only dreamt of the romantic Utopian life of being an
artist. At the time the conditions for learning to paint were abhorrent, with no instructors, no teaching materials, and no merit-based or structured
classes. There was only a group of budding artists who loved painting and got together for independent study. Any magazine, pictorial, or painting
could serve as an exemplar for our learning. Sometimes we would stumble upon images of Soviet painter's drawings, and we would treasure these
which we shared among ourselves. My painting friends were all older than me, and I was like a bug nagging them as we went to the long-distance
bus terminal to draw sketches. Shen Qin was a classmate of our eldest painter Lin Yipeng, and sometimes would come paint with us. At that
time, Shen Qin was already an "apprentice" at the Jiangsu Traditional Chinese Painting Institute, and had become an "artist within the system",
a success of which we were all jealous. At that time he would always manage to maintain "appearances" in front of us, but as time passed he
revealed more of his friendly and even mischievous nature. I recall one time that Xu Weide and I went to Shen Qin's home for a chat, and when
it got late, the three of us would sleep on the floor together. Early in the morning, Xu Weide arose first, and would hum like a rooster singing one
episode of "Taking Tiger Mountain by Strategy" about Yang Zirong "traversing the mountains and seas, across the snowy plains---" Then just as
he started humming, Shen Qin placed smelly socks in his mouth to get him to be quiet. Spending time together, with shock, laughter, and ridicule

mixed together, made for real happiness.

Even though we were very close, I always considered him to be my teacher, and always appreciated his works. In 1982 he held an exhibition at
the Arts Department of the Nanjing University of the Arts, where he displayed his Three Dancing Qiang Women and 1 was impressed with his
excellence, especially since for a long time I had lacked confidence in my paintings, so I had always paid attention to his works. For some time,
he was very active, and often went to Beijing to participate in some "Contemporary Art Exhibitions" or activities, giving him even more fame.

Later he suddenly disappeared without a trace, and went back to Shijiazhuang. It was then almost twenty years we hadn't met.

Last year after returning to Nanjing, I went to see Qian Dajing at his home for fun, and heard him speak of Shen Qin's works, with its beautiful
dancing colors, and I looked at a portfolio of his works, which revived my artistic spirit once again. I almost died from the joy. His works were
clear, natural, pure and without any trace of "superficiality", as if from a natural spring, with utter clarity. I do not intend to analyze his works,
since a good painting is like a beautiful woman, and any speech is simply extra. Where the work is beautiful, one will be attracted to it to the core,

and all it depends on one's sentiment and whether the eye of the beholder is stimulated.

In 2014, we all had works in an exhibition curated by Mr. Xia Kejun. When we finally met on that fortuitous day, he was still marked by his style of
wearing just that "short sleeved, simple accoutrement”, as if right out of one of his paintings. It was as if we hadn't been separated by some twenty
years apart at all, sharing that same artistic spirit and mutual regard for each other. I keep a copy of Shen Qin's portfolio of works nearby, for frequent
reference, since I think some of them must represent fate, such as how artists' style or the spirit of the works, are the product of destiny or providence.
Whether or not it's true, they certainly have his own unique spiritual texture that no other can mimic, nor take away from him. Then as I think
back once more on his Three Dancing Qiang Women, perhaps they represent a different school of work from his current paintings? Qiang Women,
gardens, and decorative natural stone sculpture images--- overall, these physical objects are all shells, representing the external aspect of the spiritual,

and as I enjoy his paintings erratic sense, the interplay of real and ethereal ink marks reveal an unlimited extension of clarity in space.

Chen Qi
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7KH-No.2 Paddy Fields-No.2 / 70X 56cm / /K& i% 4L A Ink and Color on Paper / 2015
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7KH-No.1 Paddy Fields-No.1 / 50x8lcm / 7KEi%E4L A Ink and Color on Paper / 2015






#F-No.1 Village-No.1 / 137.5X28cm / /K& E4LA Ink and Color on Paper / 2015
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#7-No.2 Village-No.2 / 41.5x138.5cm / /KEEE LA Ink and Color on Paper / 2015






W#aFERkEZE Sunshine in Autumn at Fishing Village / 140X 69cm x5 / /KB LA Ink and Color on Paper / 2013



FE#k 15-4-D Garden 15-4-D / 141.5X72cm / /K2 E 45K Ink and Color on Paper / 2015



